DANIEL SOLOMONS







THEY ARE OFTEN CALLED SINGERS
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MECHANISMS!
@°5 MILES
ST PAUL’S - BLACKFRIARS

13™ SEPTEMBER / 14:55 - 15.86 / SUNNY-CLOUDY:
23eC

CHEAPSIDE- PANYER ALLEY- ST PAUL’S CHAURCH YARD
HILL- DEAN’S COURT- CARTER LANE- ST ANDREWS HI|
VICTORIA ST

THE TIME OF THE CITY- IT HAS NOT MADE IT FAIRER-
MACHINE- PULLEYS AND PISTONS- GEARS AND COUNTE
REACTORS FROM THE HEIGHTS- THE GERM OF AN
METROPOLI- HILLS OF GRAVEL- FROM THE MARSH AND
A BOY NAKED - TRYING TO REMOVE A THORN- PERISTYL
CONTINUOUS COLUMNS- AND 111 GOLDEN METRES ABOV
AND COPPER- LEAD- AND SLATE- MEMORIAL OF THE ME
POETS- AND THE SAME SPEECH IS REPITED- STAND
TIME- AND AWAY FROM OTHERS- DOMINATED BY
MECHANISM- NEVER KNOWN BEFORE- A FEW VOICES- A
IN THE BACKGROUND- FINALLY RESTORED- THE WOI
DISTURBED- DISPUTES THE POSSESSION OF THE CI
BECOME NARROW- 350 METERS OF THICK FACADES-
SHOPS- ALL WITH THE SAME SIGN- KEEP YOUR DIS
DELUTES AGAIN- WHERE IS THE LIVING CITY ?- PI
MISSING PEOPLE- ALL OVER THE PLACE- CATS WITHO
GRAPPLE BY A PAPER BONE- NOBODY TO FEED THEM- CE
THE ANIMAL KINGDOM- FRINGE THEATER- AND TWO RO
GIANTS- THEY HUDDLE ON THE FLOOR- THE SNAKES
CONSPIRACY THEORY- WRITTEN ON THE PAVIMENT- 2
AND A PINT OF MILK- LOADS OF FAKE NEWS- THE QUEEN
THE CONGESTION NEAR THE LOST DOCKS- STONE CARVIM
IN A MAGNETIC FIELD- THE ART OF TELECOMMUNICATIC
CHURCH OF SCIENTOLOGY- AND CAST ALUMINIUM- THE ¢
OF MAN- CONNECT WITH THE RAILWAY- AND A WALKIE 1
THE MIDOLE OF THE ROAD- MILES OF A DISSOLVED
DISTRUSTED LOOKS- A HEARTBREAKING SCREAM- THE S1
EXCLAIM- QUIET!






IN ITS OWN SHADOW, 2019
EXTRUDED POLYCARBONATE FILMS, STAINLESS STEEL, PLEXIGLASS
VARIABLE MEASURES









BN TS OWN SHADOW

DAY 3
DAY 1 7:41/51.587326,-0.040598
6:56/51.584907,-0.033976 17:29/51.517729,-0.064308
18:29/51.511970,-0219361 ®
DAY 2
7:13/51.581590,-0.036154
® [ 19:38/51.501045,-0.117444
DAY 11 DAY 14
7:49/51.703129,-0.023929 7:03/51.584907,-0.033976
16:55/51.511970,-0.219361 16:57/51.555318,-0.165880
®
@
DAY 7 &
7:26/51.584907,-0.033976
18:34/51.511970,-0219361 P
DAY 12
7:23/51.584907,-0.033976
17:01/51.504833,-0.218657
@& DAY 9
8:17/51.515405,-0.141812
18:53/51.511970,-0.219361

DAY 4

DANIEL SOLOMONS

7:03/51.584907,-0.033976
18.17/51.5138486,-0.075656




N ITS OWN SHADOW DANJEL SOLOMONS
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OLAM HABA, THE WORLD TO COME, 2018
SCULPTURE INSTALLATION
PHOTOGRAPHY

DRAWINGS

2 FILMS DOCUMENTARY






DANEL SOLOMONS
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IN BETWEEN, 2014
SCULPTURE INSTALLATION, STAINLESS STEEL AND VINYL, VARIABLE MEASURES









DANIEL SOLOMONS
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35°, 2011
LACQUERED ALUMINIUM, POLYETHYLENE, PLEXIGLASS, PVC, VINYL, ACRYLIC PAINT

"




The series 35 degrees is
a succession of paintings
with a plastic determina-
tion based in the para-
meters of volume, matter,
texture, color and space.
They are paintings that
are find the limit, extrac-
ting the figure from the
two-dimensional  plane
and giving it physical vo-
lume real and not just de-
picted. The idea of “pain-
ting” is reformulated, and
proposes a redefining
painting beyond the pa-
rameters we normally at-
tribute to said discipline,
such as two-dimensiona-
lity, the physical limits of
the support and the pre-
ponderance of the optical
element, for, using ex-
pandability criteria, trans-
cend the physical space
of the painting. Located
in a border territory be-
tween objects, sculpture
and painting, in a kind of
in between, three-dimen-
sional overcoming cha-
llenges the two-dimensio-
nal shape and reflect the
desire for construction in
space and the search of
the physiological thres-
holds of vision. Therefore,
they are pieces in search
of that third dimension,
which are not satisfied
with hang on the wall as
simple pictures, but seek
to break the limits of the
two dimensions and oc-
cupy space. The use
of industrial materials in
aseptic and clean ways
directly and clear and the
apparent coldness of pie-
ces articulated from geo-
metric surfaces, offers us
a multisensory approach
to the work, accentua-
ting the incidence of light
and formal coherence.
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Learning can be defined
by the relatively perma-
nent changes due to
past experiences and the
memory is a crucial part
of the learning process:
without memory the vital
and intellectual practice
would be lost and the
individual could not be-
nefit from past events.
Therefore, learning and
memory take part in the
same process in which,
if one link is broken the
whole chain is broken.

We live experiences and
learn from them and part
of what we learn is sto-
red in complex depart-
ments which are kept
in our memory waiting
for the information to be
extracted when required
for a future experience,
which allows us use this
knowledge in benefit of
our own subjectivity. We
seek information via sen-
sorial appreciation and
stimuli through which the
lived and non lived expe-
riences make up our own
personal and intellectual
scale. In a greater sense,
learning is the acquisition
of knowledge and the
memory is the storage
of an internal representa-
tion of such knowledge.
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	Página en blanco



